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Word Reading

Punctuation:
Ensure consistent
and appropriate
pauses for
punctuation marks
including full stops,
commas, colons,
semi-colons and
dashes.

Change tone of voice
when reading words
in parenthesis.

Pace: Vary speed to
match the narrative
pace and emotional
intensity.

Expression: Match
tone and intonation to
the mood and
intensity of the scene.

Employ distinct
voices for different
characters to
enhance engagement
and clarity.

Accuracy: Apply
growing knowledge of
root words, prefixes
and suffixes

Punctuation:
Ensure consistent
change of tone when
reading clauses in
parenthesis.

Pace: Vary speed to
match the narrative’s
pace, especially
during action scenes
and emotional
moments.

Expression: Use
appropriate
intonation,
emphasizing key
words and phrases to
reflect the meaning
and mood of the
story.

Convey the
characters' emotions
and the tone of the
narrative through their
voice.

Accuracy: Apply
growing knowledge of
root words, prefixes
and suffixes
(morphology and
etymology), as listed
in English appendix 1,

Punctuation:
Consolidate pauses
for all punctuation
marks including
colons, semi-colons
and dashes.

Change tone of voice
for subordinate
clauses and
parenthesis.

Pace: Read in
smooth, connected
phrases instead of
individual words for
better flow and
comprehension.

Vary speed to match
the narrative’s pace,
especially during
tense and reflective
moments.

Expression: Reflect
the mysterious and
emotional tone of the
story through varied
vocal expressions.

Use distinct voices
and tones for different
characters to

Punctuation:
Consolidate pauses
for all punctuation
marks including
colons, semi-colons
and dashes.

Change tone of voice
for subordinate
clauses and
parenthesis.

Pace: Read in
smooth, connected
phrases instead of
individual words for
better flow and
comprehension.

Vary speed to match
the narrative’s pace,
especially during
tense and reflective
moments.

Expression:

Reflect the
mysterious and
emotional tone of the
story through varied
vocal expressions.

Use distinct voices
and tones for different

Punctuation:
Consolidate pauses
for all punctuation
marks including
colons, semi-colons
and dashes.

Change tone of voice
for subordinate
clauses and
parenthesis.

Pace: Read in
smooth, connected
phrases instead of
individual words for
better flow and
comprehension.

Vary speed to match
the narrative’s pace,
especially during
tense and reflective
moments.

Expression:

Reflect the
mysterious and
emotional tone of the
story through varied
vocal expressions.

Use distinct voices
and tones for different

Punctuation:
Consolidate pauses
for all punctuation
marks including
colons, semi-colons
and dashes.

Change tone of voice
for subordinate
clauses and
parenthesis.

Pace: Read in
smooth, connected
phrases instead of
individual words for
better flow and
comprehension.

Vary speed to match
the narrative’s pace,
especially during
tense and reflective
moments.

Expression:

Reflect the
mysterious and
emotional tone of the
story through varied
vocal expressions.

Use distinct voices
and tones for different
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(morphology and
etymology), as listed
in English appendix 1,
both to read aloud
and to understand the
meaning of new
words that they meet.

both to read aloud
and to understand the
meaning of new
words that they meet.

enhance engagement
and clarity.

Accuracy:

Apply growing
knowledge of root
words, prefixes and
suffixes (morphology
and etymology), as
listed in English
appendix 1, both to
read aloud and to
understand the
meaning of new
words that they meet.

characters to
enhance engagement
and clarity.

Accuracy:

Apply growing
knowledge of root
words, prefixes and
suffixes (morphology
and etymology), as
listed in English
appendix 1, both to
read aloud and to
understand the
meaning of new
words that they meet.

characters to
enhance engagement
and clarity.

Accuracy:

Apply growing
knowledge of root
words, prefixes and
suffixes (morphology
and etymology), as
listed in English
appendix 1, both to
read aloud and to
understand the
meaning of new
words that they meet.

characters to
enhance engagement
and clarity.

Accuracy:

Apply growing
knowledge of root
words, prefixes and
suffixes (morphology
and etymology), as
listed in English
appendix 1, both to
read aloud and to
understand the
meaning of new
words that they meet.



https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/239784/English_Appendix_1_-_Spelling.pdf

ke

nghe Ocklynge English Curriculum — Year 6

Reading Comprehension

Maintain positive
attitudes to reading
by continuing to read
and discuss an
increasingly wide
range of fiction,
poetry, and non-
fiction and reference
books or textbooks.

Read books that are
structured in different
ways and read for a
range of purposes.

Increase familiarity
with a wide range of
modern fiction and
poetry.

Identifying and
discuss themes and
conventions in and
across a wide range
of writing

making comparisons
within and across
books.

Maintain positive
attitudes to reading
by continuing to read
and discuss an
increasingly wide
range of fiction,
poetry, non-fiction
and reference books
or textbooks.

Read books that are
structured in different
ways and read for a
range of purposes.

Increase familiarity
with a wide range of
books, including
myths and modern
fiction.

Identify and discuss
themes and
conventions in and
across a wide range
of writing.

Maintain positive
attitudes to reading
by continuing to read
and discuss an
increasingly wide
range of fiction,
poetry, non-fiction
and reference books
or textbooks.

Read books that are
structured in different
ways and read for a
range of purposes.

Increase familiarity
with a wide range of
fiction.

Make comparisons
within and across
books.

Learn a wider range
of poetry by heart.

Maintain positive
attitudes to reading
by continuing to read
and discuss an
increasingly wide
range of fiction,
poetry, non-fiction
and reference books
or textbooks.

Read books that are
structured in different
ways and read for a
range of purposes.

Increase familiarity
with a wide range of
fiction.

Identify and discuss
themes and
conventions in and
across a wide range
of writing.

Maintain positive
attitudes to reading
by continuing to read
and discuss an
increasingly wide
range of fiction, non-
fiction and reference
books or textbooks.

Read books that are
structured in different
ways and read for a
range of purposes.

Increase familiarity
with a wide range of
fiction.

Identify and discuss
themes and
conventions in and
across a wide range
of writing.

Make comparisons
within and across
books.

Maintain positive
attitudes to reading
by continuing to read
and discuss an
increasingly wide
range of fiction,
poetry and plays.

Read books that are
structured in different
ways and read for a
range of purposes.

Increase familiarity
with a wide range of
books, including
fiction and plays from
our literary heritage.

Identify and discuss
themes and
conventions in and
across a wide range
of writing.

Make comparisons
within and across
books.
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Understand what they
read by

checking that the
book makes sense to
them, discussing their
understanding and
exploring the
meaning of words in
context.

Ask questions to
improve
understanding.

Draw inferences such
as inferring
characters’ feelings,
thoughts and motives
from their actions,
and justifying
inferences with
evidence.

Predict what might
happen from details
stated and implied.

Make comparisons
within and across
books.

Understand what they
read by checking that
the book makes
sense to them,
discussing their
understanding and
exploring the
meaning of words in
context.

Ask questions to
improve
understanding.

Draw inferences such
as inferring
characters’ feelings,
thoughts and motives
from their actions,
and justifying
inferences with
evidence.

Prepare poems and
plays to read aloud
and to perform,
showing
understanding
through intonation,
tone and volume so
that the meaning is
clear to an audience.

Understand what they
read by checking that
the book makes
sense to them,
discussing their
understanding and
exploring the
meaning of words in
context.

Ask questions to
improve
understanding.

Draw inferences such
as inferring
characters’ feelings,
thoughts and motives

Make comparisons
within and across
books.

Prepare poems and
plays to read aloud
and to perform,
showing
understanding
through intonation,
tone and volume so
that the meaning is
clear to an audience.

Understand what they
read by checking that
the book makes
sense to them,
discussing their
understanding and
exploring the
meaning of words in
context.

Ask questions to
improve
understanding.

Understand what they
read by checking that
the book makes
sense to them,
discussing their
understanding and
exploring the
meaning of words in
context.

Ask questions to
improve
understanding.

Draw inferences such
as inferring
characters’ feelings,
thoughts and motives
from their actions,
and justifying
inferences with
evidence.

Predict what might
happen from details
stated and implied.

Learn a wider range
of poetry by heart.

Prepare poems and
plays to read aloud
and to perform,
showing
understanding
through intonation,
tone and volume so
that the meaning is
clear to an audience.

Understand what they
read by checking that
the book makes
sense to them,
discussing their
understanding and
exploring the
meaning of words in
context.

Ask questions to
improve
understanding.
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Summarise the main
ideas drawn from
more than 1
paragraph, identifying
key details that
support the main
ideas.

Discuss and evaluate
how authors use
language, including
figurative language,
considering the
impact on the reader

Distinguish between
statements of fact
and opinion.

Retrieve, record and
present information
from non-fiction.

Participate in
discussions about
books that are read to

Predict what might
happen from details
stated and implied.

Summarise main
ideas drawn from
more than 1
paragraph, identifying
key details that
support the main
ideas.

Identify how
language, structure
and presentation
contribute to
meaning.

Discuss and evaluate
how authors use
language, including
figurative language,
considering the
impact on the reader.

from their actions,
and justifying
inferences with
evidence.

Predict what might
happen from details
stated and implied.

Summarise main
ideas drawn from
more than 1
paragraph, identifying
key details that
support the main
ideas.

Identify how
language, structure
and presentation
contribute to
meaning.

Discuss and evaluate
how authors use
language, including
figurative language,

Draw inferences such
as inferring
characters’ feelings,
thoughts and motives
from their actions,
and justifying
inferences with
evidence.

Predict what might
happen from details
stated and implied.

Summarise main
ideas drawn from
more than 1
paragraph, identifying
key details that
support the main
ideas.

Identify how
language, structure
and presentation
contribute to
meaning.

Summarise main
ideas drawn from
more than 1
paragraph, identifying
key details that
support the main
ideas.

Identify how
language, structure
and presentation
contribute to
meaning.

Discuss and evaluate
how authors use
language, including
figurative language,
considering the
impact on the reader.

Distinguish between
statements of fact
and opinion.

Participate in
discussions about
books that are read to

Draw inferences such
as inferring
characters’ feelings,
thoughts and motives
from their actions,
and justifying
inferences with
evidence.

Predict what might
happen from details
stated and implied.

Summarise main
ideas drawn from
more than 1
paragraph, identifying
key details that
support the main
ideas.

Identify how
language, structure
and presentation
contribute to
meaning.

Discuss and evaluate
how authors use
language, including
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them and those they
can read for
themselves, building
on their own and
others’ ideas and
challenging views
courteously

provide reasoned
justifications for their
views

Prepare poems to
read aloud and to
perform, showing
understanding
through intonation,
tone and volume so
that the meaning is

clear to an audience.

Retrieve, record and
present information
from non-fiction.

Participate in
discussions about
books that are read to
them and those they
can read for
themselves, building
on their own and
others’ ideas and
challenging views
courteously.

Explain and discuss
their understanding of
what they have read,
including through
formal presentations
and debates,
maintaining a focus
on the topic and using
notes where
necessary.

Provide reasoned
justifications for
views.

considering the
impact on the reader.

Distinguish between
statements of fact
and opinion

Retrieve, record and
present information
from non-fiction.

Participate in
discussions about
books that are read to
them and those they
can read for
themselves, building
on their own and
others’ ideas and
challenging views
courteously.

Explain and discuss
their understanding of
what they have read,
including through
formal presentations
and debates,
maintaining a focus

Discuss and evaluate
how authors use
language, including
figurative language,
considering the
impact on the reader.

Distinguish between
statements of fact
and opinion.

Retrieve, record and
present information
from non-fiction.

Participate in
discussions about
books that are read to
them and those they
can read for
themselves, building
on their own and
others’ ideas and
challenging views
courteously.

them and those they
can read for
themselves, building
on their own and
others’ ideas and
challenging views
courteously.

Explain and discuss
their understanding of
what they have read,
including through
formal presentations
and debates,
maintaining a focus
on the topic and using
notes where
necessary.

Provide reasoned
justifications for
views.

figurative language,
considering the
impact on the reader.

Participate in
discussions about
books that are read to
them and those they
can read for
themselves, building
on their own and
others’ ideas and
challenging views
courteously.

Explain and discuss
their understanding of
what they have read,
including through
formal presentations
and debates,
maintaining a focus
on the topic and using
notes where
necessary.

Provide reasoned
justifications for
views.
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on the topic and using | Provide reasoned
notes where justifications for
necessary views.

Provide reasoned
justifications for
views.
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Writing to entertain: Writing to entertain: Writing to entertain: Writing to entertain: Writing to persuade: Writing to entertain:
Write a dialogue Write a dialogue Narrative — creating Rewrite chapter one Write a letter in role Story opener. Write
between Ade and between a naughty suspense — Write an | from Mrs F’'s point of | as Phillipe to the the opening scene to
Gaia explaining what | boy, Mr Sopweed and | opening to a story view. mayor of New York to | Macbeth as a
is going on with Ade’s | Mr Boail in the style of | finding a strange let you climb the narrative description.
mum. (before reading | the first chapter using | being. Writing to entertain: towers.
chapter 5) shifts in formality. Write a setting Writing to entertain:
Writing to inform: description of a Writing to inform: Narrative dialogue
Writing to persuade: Writing to inform: Write a diary entry in | Blitzed city (similar to | Write in role as between Lady
Write an informal note | Write the “Really role as Michael about | chapter 2). Phillipe about what it | Macbeth and
to Ade’s mum trying Scary Letter”. what he finds in the felt like to be walking | Macbeth.
to persuade her to go garage. Writing to inform: between the towers.
to the doctor. Write to inform: Write Write in role as Writing to persuade:
a diary entry as Elliot | Writing to entertain: Joseph a letter to his | Writing to entertain: Persuasive letter to
Writing to entertain: about what has Write chapter 20 from | dad describing his Write a playscript Macbeth persuading
Poetry about places happened (chapter 5) | a different viewpoint circumstances. enacting a court him to kill the king.
based on Binley e.g. Mina or Skellig. scene between the
House by Jospeh Writing to entertain: Writing to inform: local authorities and Writing to Entertain:
Coelho Create a descriptive Writing to persuade: Write a school report | Phillipe. Playscript of Macheth
passage of a hero Write a speech for or | for Joseph. based on a summary
Writing to inform: meeting a mythical against formal testing Writing to entertain: of the short story in
Write a newspaper beast (creating i.e. how testing might | Writing to discuss: Write a narrative the core text.
report about the suspense and narrow children’s Should animals be about a person who
buildings falling down. | description). experiences at school | kept in zoos? undertakes an Writing to persuade
as suggested by extreme stunt e.g. Love letter to Juliet.
Writing to inform: Writing to entertain: Mina. Writing to persuade: Alex Honnold, Felix
Write a non- Write own quest story Write a letter to the Baumgardner in the Writing to inform:
chronological report based on a Greek Writing to inform: newspaper to style of the text. Write a diary entry in
about the Blutchers. myth (the Minotaur). Write a fact file about | persuade them to role as one of the key
" a made-up island keep Adonis alive. Writing to inform: characters e.g. Julet
x Writing to inform: (based on the video Write a news report pining over Romeo or
.i Invent own Greek Skellig Michael). Writing to inform: about an extreme Tybalt moaning about
= mythlcal beqst and Write a diary in role stunt. Romeo.
£ write a fact file.
= as Joseph after
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Writing to inform:
police crime report
based on an incident
from Who Le the
Gods Out.

Writing to discuss:
home school vs
school.

Writing to entertain:
Writing poems based
on Russian Dolls.

learning about his
father’s death.

Writing to entertain:
Write a climax scene
based on the climax
of When the Sky
Falls.

Writing to discuss:
should people risk
their lives for extreme
sports (debate)?

Writing to inform:
Write a biography of
about a famous
building/landmark.

Writing to entertain:
Write a play about
you time at Ocklynge
e.g. Scenes about
teachers and
children.

Write to entertain:
Write an ode to
Ocklynge.

Independent task

Write a newspaper
report about a topic of
choice e.g. recent
event.

Write a non-
chronological report
about a made-up
carnivorous plant.

Write a quest story of
choice (e.g. a
modern-day retelling
of a quest story).

Write a formal letter
about topic of their
choosing.

Write an opening
using suspense.

Write a persuasive
speech about topic of
choice.

Write a climax scene
using images as a
stimulus.

Write a school report
for yourself.

Story about an
extreme stunt of
children’s choice.

Write a recount of an
extreme stunt.

Write a playscript
(modern day retelling
of Romeo and Juliet).
Write an Ode to
Ocklynge.
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Writing techniques

In narratives,
describe settings,
characters and
atmosphere and
integrate dialogue to
convey character and
advance the action.

Use similes e.g.
satellite dishes like
dead eyes.

Use personification
e.g the bin chute
made the mouth of
the block; every day
we fed it.

Identify audience and
purpose for writing
and use shifts in
formality e.g. informal
notes vs formal
reports.

Use a wide range of
devices to build
cohesion within and
across paragraphs.

Use shifts in formality
to create a dialogue
between teacher and
student.

Use formal and
informal language.

Use rhetorical
guestions and empty
words to create
suspense.

Use simile openers
e.g. as quick as a
flash.

Use similes for
description e.g. teeth
as sharp as razors,
skin as rough as
sandpaper

Use metaphors for
description e.g. its
claws were daggers,

Use ambiguity and
foreshadowing in an
opening of a narrative
to create suspense
e.g. | found him in the
garage.

Create vivid imagery
(describing setting).

Use show-not-tell to
show how a character
is feeling e.g. heart
beating, palms
sweaty.

In narratives,
describing settings,
characters and
atmosphere and
integrating dialogue
to convey character
and advance the
action.

Use persuasive
language. emotive
language, repetition.

Use metaphor e.g.
the station was a
battlefield, Joseph
fizzed and bubbled.

Use onomatopoeia.

Create vivid imagery

e.g. in the Blitz scene.

Create a climactic
scene.

In narratives,
describing settings,
characters and
atmosphere and
integrating dialogue
to convey character
and advance the
action.

Use a wide range of
devices to build
cohesion within and
across paragraphs.

Structure an informal
letter.

In narratives,
describing settings,
characters and
atmosphere and
integrating dialogue
to convey character
and advance the
action.

Précise longer
passages.

Use a wide range of
devices to build
cohesion within and
across paragraphs

Use a wide range of
devices to build
cohesion within and
across paragraphs.

In narratives,
describing settings,
characters and
atmosphere and
integrating dialogue
to convey character
and advance the
action.

Précise longer
passages.

Use a wide range of
devices to build
cohesion within and
across paragraphs

Use a wide range of
devices to build
cohesion within and
across paragraphs.
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its eyes were fiery
orbs.

In narratives,
describing settings,
characters and
atmosphere and
integrating dialogue
to convey character
and advance the
action.

Précise longer
passages.

Use a wide range of
devices to build
cohesion within and
across paragraphs.

Use a wide range of
devices to build
cohesion within and
across paragraphs
e.g. palms sweating
and heart racing, she
carefully opened the
door.

Structure a formal
letter.
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Writing

Organisation

Use new speaker
new line consistently
for dialogue.

Use paragraphs for
changes of time,
place and topic.

Use further
organizational and
presentational
devices to structure
text and to guide the
reader [for example,
headings, bullet
points, underlining].

Structure a news
report using lead,
body and tail.

Structure a non-
chronological report
independently using
headings and
subheadings etc.

Use new speaker
new line consistently
for dialogue.

Use paragraphs for
changes of time,
place and topic.

Use further
organisational and
presentational
devices to structure
text and to guide the
reader [for example,
headings, bullet
points, underlining].

Structure a non-
chronological report
independently using
headings and
subheadings etc.

Structure a formal
letter including
introduction, body,
sign off etc.

Use new speaker
new line consistently
for dialogue.

Use paragraphs for
changes of time,
place and topic.

Use further
organisational and
presentational
devices to structure
text and to guide the
reader [for example,
headings, bullet
points, underlining].

Structure a formal
speech with
introduction, main
points and rousing
conclusion.

Structure poetry into
lines and stanzas.

Structure a non-
chronological report
independently using

Use new speaker
new line consistently
for dialogue.

Use paragraphs for
changes of time,
place and topic.

Use further
organisational and
presentational
devices to structure
text and to guide the
reader [for example,
headings, bullet
points, underlining].
Recount events in

chronological order in
diary writing.

Structure a recount
into chronological
order.

Structure a formal
letter.

Sructure a discussion
text using
introduction, body
and conclusion.

Use new speaker
new line consistently
for dialogue.

Use paragraphs for
changes of time,
place and topic.

Use further
organisational and
presentational
devices to structure
text and to guide the
reader [for example,
headings, bullet
points, underlining].
Structure a playscript
using character
names, setting

description, stage
directions etc.

Structure a news
report using lead,
body and talil,
headline etc.

Structure a narrative
using the core text as
a scaffold.

Use new speaker
new line consistently
for dialogue.

Use paragraphs for
changes of time,
place and topic.

Use further
organisational and
presentational
devices to structure
text and to guide the
reader [for example,
headings, bullet
points, underlining].
Structure a playscript
using character
names, setting

description, stage
directions etc.

Structure poetry into
lines and stanzas.
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Structure poetry into
lines and stanzas.

Structure a quest
story using
paragraphs for
changes of time and
place.

headings and
subheadings etc.
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Grammar

Knowledge relating to nouns.

Red =

Consolidate parts of
speech e.g. nouns
and verbs.

Use a wide range of
devices to build
cohesion within and
across paragraphs
e.g. adverbs and
conjunctions.

Recognise
vocabulary and
structures that are
appropriate for formal
speech and writing,
including subjunctive
forms e.g.
Evacuations are to be
carried out, if anyone
were hurt etc.

Use passive verbs to
affect the
presentation of
information in a
sentence. e.g. a body
was found, people
were evacuated, a

Use double adjective
openers e.g. Scared
and afraid, he padded
softly into the
minotaur's lair.

Use formal
subjunctive forms.
E.qg. It is vital that our
company receive the
money, It is
paramount that our
company secure the
funds etc.

Use passive verbs to
affect the
presentation of
information in a
sentence e.g. Once
money has been
received/Medus has
been unleashed.

Use the perfect form
of verbs to mark
relationships of time
and cause e.g.

Consolidate parts of
speech e.g. verbs
and nouns etc.

Use adverbial
phrase openers e.g.
heart beating, he
opened the door.
Palms sweating, she
turned the key etc.

Use passive verbs to
affect the
presentation of
informationin a
sentencee.g. Itis
sometimes argued
that.. It could be
argued that, the site
is built on a terraced
shelf, The island was
founded in 1546, the
monastery was
created.

Consolidate parts of
speech e.g. verbs
and nouns etc.

Use —ing openers e.g.

Running quickly, he
flew through the
streets.

Recognise
vocabulary and
structures that are
appropriate for
formal speech and
writing, including
subjunctive forms.

Use passive verbs to
affect the
presentation of
informationin a
sentence.

Recognise
vocabulary and
structures that are
appropriate for
formal speech and
writing, including
subjunctive forms.

Use passive verbs to
affect the
presentation of
informationin a
sentence.

Use the perfect form
of verbs to mark
relationships of time
and cause.

Use expanded noun
phrases to convey
complicated
information
concisely.

Use modal verbs or
adverbs to indicate

Recognise
vocabulary and
structures that are
appropriate for
formal speech and
writing, including
subjunctive forms.

Use passive verbs to
affect the
presentation of
informationin a
sentence.

Use the perfect form
of verbs to mark
relationships of time
and cause.

Use expanded noun
phrases to convey
complicated
information
concisely.

Use modal verbs or
adverbs to indicate
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statement has been
issued.

Use the perfect form
of verbs to mark
relationships of time
and cause e.g.
buildings have fallen,
people have been
hurt.

Use expanded noun
phrases to convey
complicated
information concisely
e.g. The intricately
veined, pitcher-
shaped leaves of the
Nepenthes plant

Consolidate the use
of noun phrases and
pronouns to avoid
repetition and aid
cohesion.

Use modal verbs or
adverbs to indicate
degrees of possibility
e.g. You should go to

Medusa has been set
free.

Use expanded noun
phrases to convey
complicated
information concisely
e.g. a monstrous
beasts with eyes
gleaming like fire, a
colossal horror with
skin as rough as
sandpaper.

Use relative clauses
beginning with who,
which, where, when,
whose, that or with an
implied (ie omitted)
relative pronoun. E.g.
there lived a beast
which lived beneath
the ocean.

Use expanded noun
phrases to convey
complicated
information
conciselye.g. a
dilapidated old attic
covered in cobwebs,
a curious island
shrouded in
mystery.

Use modal verbs or
adverbs to indicate
degrees of
possibility e.g.
Children should go
to school because, It
could be argued
that.

Use relative clauses
beginning with who,
which, where, when,
whose, that or with
animplied (ie

Use the perfect form
of verbs to mark
relationships of time
and cause.

Use expanded noun
phrases to convey
complicated
information
concisely.

Use modal verbs or
adverbs to indicate
degrees of
possibility.

Use relative clauses
beginning with who,
which, where, when,
whose, that or with
animplied (ie
omitted) relative
pronoun.

degrees of
possibility.

Use relative clauses
beginning with who,
which, where, when,
whose, that or with
animplied (ie
omitted) relative
pronoun.

degrees of
possibility.

Use relative clauses
beginning with who,
which, where, when,
whose, that or with
animplied (ie
omitted) relative
pronoun.
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the doctor because
you might ...

Use relative clauses
beginning with who,
which, where, when,
whose, that or with an
implied (ie omitted)
relative pronoun.

omitted) relative
pronoun. The
location which
allows vegetables to
grow.




Punctuation

Use inverted commas
accurately and
consistently including
new speaker, new
line in conjunction
with a wide range of
punctuation to denote
character expression
e.g. question marks
etc.

Use commas to
clarify meaning or
avoid ambiguity in
writing.

Use brackets, dashes
or commas to indicate
parenthesis.

Use ellipses and
dashes to indicate
pauses in speech.

Use hyphens to avoid
ambiguity e.g. a man-
eating monster, razor-
sharp teeth.

Use brackets, dashes
or commas to indicate
parenthesis.

Use semicolons,
colons or dashes to
mark boundaries
between independent
clauses.

Use a colon to
introduce a list.

Punctuating bullet
points consistently.

Use commas to clarify
meaning or avoid
ambiguity in writing.

Use hyphens to avoid
ambiguity.

Use brackets, dashes
or commas to indicate
parenthesis.

Use semicolons,
colons or dashes to
mark boundaries
between independent
clauses.

Use a colon to
introduce a list.

Punctuating bullet
points consistently.

Use commas to clarify
meaning or avoid
ambiguity in writing.

Use hyphens to avoid
ambiguity.

Use brackets, dashes
or commas to indicate
parenthesis.

Use semicolons,
colons or dashes to
mark boundaries
between independent
clauses e.g. Smoke
billowed; people
clung together.

Use a colons to
introduce a list. E.g.
He looked like any
other boy: regulation
case, tag and gas
mask box.

Punctuating bullet
points consistently.

Use commas to clarify
meaning or avoid
ambiguity in writing.

Use hyphens to avoid
ambiguity.

Use brackets, dashes
or commas to indicate
parenthesis.

Use semicolons,
colons or dashes to
mark boundaries
between independent
clauses.

Use a colon to
introduce a list.

Punctuating bullet
points consistently.

Use commas to clarify
meaning or avoid
ambiguity in writing.

Use hyphens to avoid
ambiguity.

Use brackets, dashes
or commas to indicate
parenthesis.

Use semicolons,
colons or dashes to
mark boundaries
between independent
clauses.

Use a colon to
introduce a list.

Punctuating bullet
points consistently.




